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C) Nella I, edlzione c'e un Do#, certo per errore dl stampa. C) En la I, tdicion hay un Do% cierta mante por errata dc imprenla, 

CJVans la If^^ cditionily a Do^ sans doule parcrrcM7'd'im^ CJ In the I?^ edition there is C^, certainly due to errorinprlnL 

pression, Ing^. 

dj Secondo Tanalogo punto precedente, j dj Sc/rt^n el punto aiidlogo p7*cccdente. 

d) Comme Ic point analogue precedent, I d) According- to the similar preceding point. 
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a) Per manl plccole. a) Para ma^ios pequeiias 

a) Four les petites mains, a) For small hands. 
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^ %narcato 


-* senipre legato 



(1) Un tocco costantemente 7ion legato si addice meg'Mo ai 
carattere clariccmbalistico dl questo componimento. L' Auto, 
re stesso, neg-ll amii della sua maturlta, prefer wa questa ma. 
niera tfesecuzlone. U revlsore percib, senza mutai-e Tlndicazio. 
ne orl^lnale del testo,crede far bene consigliandola alT esecu. 
tore. Per qiianto rlgpuarda lUnterpretazlone del tema prlncL 
pale e del suoi valorl rltmici il revlsore conslglla di tener 
presente questa riduzlone sclieletrica a duevociconl'agg'lun. 
ta d'un siiono In levare; 

fir ) U7i fourhe consta7n7nertt non leg-ato se prete davanta^e 
an ccn-actere claveclnlste de cette composition, L* Aivteur 
lux -mrr/tCi ua/tif les aiDit'es de la ?naturite, preferait cette 
maaiere d'cxccution. C'cst pourquoi le retiseurt sans ckan. 
ge7' Vindicatio7i origiiiale die texte^ croit devoir 1(l conseiU 
lei' il t'exvcutant. Pour ce qui concerne iHnterpretation du 
theniv principal et de ses valenrs rythviiques, le reviseur 
conseille de tenir co?npte de cet ar^^angemeiit sckematiquea 
deux voix arec Vadjonction d* un son en leve: 


a) Una pulaacion consiantem€7i(e non Ilg-ada correspondr me. 
jor a/ ca7'«c^^r claveclnistlco dc esta composici67i. El fnis/no 
Autor^e^i sus illtifnoa aiios^pre/eria csta //lanera de vjecucion. 
El 7'€viso7' pu7* lo tn7ito siti cainbiar las i7idirario7ie$ ori;^i7ial*s 
del textoi cree acoiisejar bieti, Por cuanto se re/iere a la iit- 
te7'P7'etaci67i del te7na pri^tcipal y de aas valorem ritfnicos a. 
conseja el 7'evisor tene?' presente esta j'cdicccion esqucletica 
a dos voces con la adicion de u/l sonido alzando: 

d) A tounh constantly non Icf^ato Is better adapted to the 
harpsichord character of this composition. The Composer him. 
self, in the years of his maturity, preferred this way of exe . 
cutlon, therefore the revisor, without cljauging the original 
Indication of the text thinks well to advise ;sa:ue to the exe . 
cutant. Regarding the interpretation of the principal theme 
and its rhythmic values, the revisor advises to keep in mind 
this outlined arrangement of two voices with the addition of 
a higher sound: 
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b) Diverse diteg-^iature per questo e analog^hi passag^gi. b) Diferentes dig-itaciojies para este pasajes andio^os, 

b) Differents doii^fes pour ce passage et d*aut res analogies, d) Various fingerings for this and similar passafr^^- 
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C) Alriiut^ (iitf\i,-i;-l:iture per questo passa^glo 
V) Q u tlquvs UviL:;tcH pour ce passage. 


C) Al^unas di^ifacionrs para e,sfr pasajp, 
C) Some fing-erlngs for this passage. 
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'^) n pedale sinistro pub essere iisato senza interruzione per 
tutto il componitueiito. Gli scambi nel pedale destro sianofat. 
ti rapidameiite senza percettibili interruzioni. 

^) La pedal*' gauche pent vtre employee anus interruption 
pendant toute la composition. DnJis l^cmploi de la pedale droi . 
tc on rvitera autant ijua possible dr laisscr pvrcevoir leaiu. 

tvrr it ptiona. 


^) El pedal ijquif^rdo sv purdv usar ain intrrruprion daraJt^ 
tc toda la piesn, Los cambtas do pedal drrrcho sc hat an ra . 
pidamentf sin iiiterrupcionefi pfrctptibles. 

<t) The left pedal can be used without Interruption for the* 
whole composition. The changes of the right pedal must be 
made rapidly without perceptible interruptions. 
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a) Couviene eseg-uLre la mano sinistra con tocco robusto | Q) Convie7ie ejecutar la via no izquivrdu con pulsacion ro 
e nan ie^^ato. Le le^ature iiel testo iiidicano soltantoil j htista y no lig-ada. Las li^(idar<i s drl tvxfo nuUcan sula 
nesso armonico. ' me ate el tiexo armonico- 


(I) La nui 1)1 gauche jo ucra avec ini louche robuste et nou 
leg"ato. Lea lidisons dans le texte indiq uent srulenieat le 
dess in ka r ni oniq u c . 


a) It Is convenient to play the left hand with robust 
touch and non l(,^aio. Tlie ties in the text utily indicate the 
harmonic lig-ation. 
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(♦) Nella prima edlzlone nianca questa liidicazioue di tempo, 

clie r proposta dal revisore. 
{*) Dans la premiere eUtiion cftte indication dc temps ^pie 

if reciseur propose ici ~ tnanquc. 


(*) En la pritnef-a edieiott falta esta iudieacirhi de tiempo 

que propone el reviso?'. 
{*) In tlie first edition tliis indication of tiuitj wlilch is pro- 

posed by tlic revisory is missing-. 
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